


papermaking, by primary school girls

No. 01 - Original woodblock prints on



Shltes RS |

#8
]

Foknk
RS
m nfn e

X SR
[ o€ = -

W R

|
1

O 1 Original woodblock prints on papermaking,
by primary school girls

Shagakks Jids no Kamisuki Hanga-sha [A Collection of Prints on Papermaking by Primary School Students]

Shiroishi Daiichi Shégakké Roku-nensei [created by]; Koiwa, Shoichi [directed by]; Kanno, Shin'ichi
[descriptions by].

[Shiroishi, Miyagi Prefecture]: Shiroishi Daiichi Shagakks, Shawa 39 [1964].

A book of seventeen woodblock prints created by ten sixth-year primary school girls at Shiroishi Daiichi
Shogakks in Miyagi Prefecture on the papermaking process, based on an excursion to the studio of
papermaker Endé Tadao. Endé's studio was run by his wife after his death, and closed in 2015. Kanno Shin'ichi,
who provided the descriptions of the papermaking process accompanying the illustrations, published several
books on papermaking in the Shiroishi area of Miyagi Prefecture in the 1950s. Number 57 of a limited edition

of 100 copies. Not originally for public sale.

One volume, complete, in original wrappers. Internal foxing, mostly light. Comes with original book-envelope, with losses

and tears. [Unpaginated]. 26.8 x 24.1 cm.

RESERVED




Over 150 tipped-in advertisements and

labels, mostly from the Edo period

[Untitled album of tipped-in advertisements, labels, and ephemera]
[Compiler illegible].

[Japan, compiled ca. early Meiji period (1870s)].

An album of approximately 150 tipped-in woodblock-printed advertisements, hikifuda
(flyers), labels, and other ephemerq, largely dating from the Edo period. Particularly
prominent are labels for sweets and other foods, alongside flyers advertising events—
including a shogakai meeting and a rakugo performance—as well as medicines, paper,
souvenirs, and a wide range of other goods. The variety of material is reflected in the
numerous calligraphic styles and forms of writing represented, including kanbun, and
sorobun. The printed pieces also vary considerably in size, from small slips bearing only a
few characters to nearly 6ban-sized sheets densely filled with text. Beyond its value as a
record of Edo-period commercial and popular printing, the album offers an unusually broad
selection of material for the study of premodern Japanese writing, paper, printing
techniques, and print quality. Its varied contents and formats provide ample opportunities

for further study.

One six-hole-bound album, complete, on double leaves, traditional East Asian binding style
(fukurotoji). Wrappers browned, worn, and with some worm damage. Central fold to wrappers and

leaves. Wear, marks, inscriptions and a few wormholes internally. [Unpaginated]. 29.4 x 47 cm.

$2600
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A woodblock used to print a

surimono

[Untitled hangi (woodblock) for a large
surimono]
Togaku [illustrated by].

[Japan, ca. late Edo period (1840s-1850s)7?].

A woodblock used to print a surimono for a small
group of sponsors (possibly artists or poets) in
the late Edo period. The curtain illustrated at the
top of the print and the presence of two family
crests suggest a link with the theatre. The verso
of the block is cut with the part of the illustration
to be printed in a different colour from the main
block. The illustration is signed Togaku, possibly
the little-known ukiyo-e artist who studied under

Utagawa Hiroshige I

One woodblock, carved on both sides. Top right
corner of block split off, not affecting illustration. A
few other minor chips and marks. Length 50 x width

17.8 x height 1.6 cm.

$850
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An illustrated guide to

local Japanese products

Dai Nippon Bussan Zue [Products of Greater Japan]
[Utagawal], Hiroshige [IlI] [illustrations by].

Nihonbashi, [Tokys]: Okura Magobé, [Meiji 10 (1877)].

An album of thirty woodblock-printed scenes depicting
local products from across Japan, from pottery, silkworms,
and seaweed to tobacco, soy sauce, and textiles, and the
people involved in their production. The series was
published in 1877 in connection with the First National
Industrial Exposition, held in Tokyo's Ueno Park that year,
and is thought to have comprised 118 designs. The
highlight of the present copy is arguably the scene
depicting a woodblock-printing workshop. It shows a busy

studio interior, with the storefront visible in the

background  displaying  woodblock-printed  products
including books, nishiki-e, and fans. In the central part of
the scene, workers carry out various stages of production,
including désa-biki and paper sizing. In the foreground,
women are shown applying finished prints to the ribs of
uchiwa fans, while printers work at the left. A handscroll-
shaped cartouche in the upper right provides a brief
description of the materials and processes involved in
woodblock printing. An informative record of Japanese

domestic products and industries in the early Meiji period,

in a vivid and clean impression.

One double-sided accordion-folding (orihon) volume, complete.
Original wrappers and daisen title panel intact, lightly soiled.
A few small marks internally. Several prints lifting where they

have been affixed back-to-back. [Unpaginated]. 17.6 x 12.1 cm.

$2360
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A stencil-printed homage to

papermaking villages

[Untitled katazome print on papermaking]
[Artist unidentified].

[Japan, ca. mid-Shawa period (1950s-1960s)?].

A colour stencil-printed montage depicting scenes from traditional
papermaking villages. The images show papermaking tools and sheets of
paper drying in the sun, accompanied by a Japanese poem on the winter
process of making washi (Japanese paper). As papermaking requires
abundant supplies of clean, running water, villages were often situated in
mountain valleys. Freshly made sheets were brushed onto wooden boards and
lined up along the riverbanks to dry, with the surrounding mountains forming
a picturesque backdrop. A simple but appealing tribute to the traditional

craft of papermaking by an unidentified artist.

One stencil-printed sheet, complete. Several creases, foxing to extremities. Pigments

faded. 39 x 46.7 cm.

$120
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A crepe paper poster for a Parisian concert

starring Yvette Guilbert

Grand Concert Parisien, Rentree de Mme Bonnaire [..]
[Concert Parisien (produced by)].

[Paris: Concert Parisien, 18907?].

A chirimen (crepe paper) poster advertising various acts at the Concert Parisien. One of
the acts is the famous cafe performer Yvette Guilbert (1865-1944), who joined the Concert
Parisien around 1889 after leaving the café-chantant Divan Japonais. Artist Henri de
Toulouse-Lautrec (1864-1901) painted many portraits of Guilbert, and his famous Divan
Japonais poster features the dancer Jane Avril and writer Edouard Dujardin enjoying one
of her performances. The same year this poster is believed to have been published Guilbert
also performed at the Moulin Rouge. Crepe paper posters featuring woodblock-printed
frames produced in Japan were popular across England, Germany, and France in the late
nineteenth century with the rise of Japonisme. The central text was typically printed later
using movable type by the buyer in Europe. An advertisement for the Republican and anti-
clerical periodical La Lanterne, which featured contributions from figures like Emile Zola
and Guy de Maupassant, is included at the base of the print. A nice example of an art-
based export from Japan that experienced popularity the late nineteenth-century Europe,

with interesting links to a popular Montmartre figure of the period.

One crepe paper leaf, printed on one side, complete. Wear, creases, light soiling, and two small

holes to leaf. 44 x 33 cm.

$480
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No. 07 - Japan's oldest puzzle book: Wakoku Chiekurabe
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No. 07 - Japan's oldest puzzle book: Wakoku Chiekurabe
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O 7 Japan's  oldest  puzzle
book: Wakoku Chiekurabe

Wakoku Chiekurabe [A Battle of Wits in Japan]
[Tagayal, Kanchasen [selections by]; [illustrator unidentified].

Kyoto: Hishiya Jihe, Kysho 12 [1727].

Widely accepted as Japan's first published work on mathematical
puzzles for amusement, Tagaya Kanchasen's Wakoku Chiekurabe
represents an important milestone in the history of recreational
mathematics. The first volume shows figures illustrated in a comical
toba-e style trying to solve several of the eighteen puzzles detailed
in the text of the second volume. The puzzles include a yakushizan
problem, a mamakodate puzzle (a version of the Josephus
Problem), a 'squaring the rectangle' puzzle, magic circles, the
earliest known description of a fold-and-cut (ittokiri/hitotachi
origami) problem, puzzles relating to goishi hiroi/hiroimono (a
combination of ichi-no-seki and peg solitaire), and more. While
Yoshida Mitsuyoshi's Jinkoki (first published 1627) also includes
several recreational problems, it is considered an educational
manual for practical use, not a work of recreation. The light-
hearted nature of Wakoku, evinced by the dedication of one of its
two volumes to comical illustrations, stands in contrast to Jinkéki's

practical bent.

The author of Wakoku, Tagaya Kanchasen (also known as
Kanchasen 1z6; active ca. 1730s), was a mathematician and maker
of astronomical and scientific instruments (including clocks),
although he is believed to have also dabbled in medicine.
Kanchasen wrote some of the first books on automata (karakuri)
and sleight-of-hand tricks to be published in Japan. These works
have historically overshadowed Wakoku, although a recent increase

in publications of academic articles referencing Wakoku suggests

that the trend may be inverting. In Goishi hiroi to Fibonacci-sii
(2019), for example, Katayama Shin'ichi and Yasui Hiroharu
discuss goishi hiroi with reference to Fibonacci numbers and
provide several examples of problems from Wakoku. In Treks into
Intuitive Geometry: The World of Polygons and Polyhedra (2015),
Akiyama Jin considers a patchwork problem from Wakoku and
offers an attractive translation of the title of the work - "A Battle
of Wits in Japan" (although a more literal but awkward
translation might be "Japanese Wisdom Comparison”). In more
public arenas, the New Scientist cited the work as "Japan's oldest
puzzle book" in 2017 and The Guardian featured some of its
puzzles for readers to solve. An important and highly visual work

overlooked in the history of Japanese mathematics.

Two four-hole-bound (yotsumetoji) volumes, complete, on double
leaves, traditional East Asian binding style (fukurotoji). Original
wrappers scuffed and scraped, with a few creases. Original daisen title
panels present, with small losses. Occasional wormholes to v. 2, only
slightly touching text. Light stain to opening edge of v. 1. Very small
tear to first page of v. 1. Three ex-ownership marks whited-out. Ex-
ownership inscription to first p. and colophon of v. 2. 6; 20 [actually 14
leaves but deliberately mis-paginated by the publisher] leaves. 22.3 x

15.8 cm.

$13,000

Akiyama, Jin and Matsunaga, Kiyoko. Treks into Intuitive Geometry: The

World of Polygons and Polyhedra. Tokyo: Springer, 2015.

Demaine, Erik. "The Fold-and-Cut Problem: Kan Chu Sen's Wakoku
Chiyekurabe." Erik Demaine’s Folding and Unfolding. 2010. http://

erikdemaine.org/foldcut/ sen_book.html.

Katayama, Shinichi. "Goishihiroi to Fib i-sa", Tokushi Kak hi

Zasshi, 38 (2019).

Heaven, Douglas. "How Japan got a fix on brain-teasing highs", New
Scientist, November 11, 2017,  https//www.newscientist.com/article/

mg?23631540-800-how-japan got-a-fi brain-teasing-highs/
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O 8 Instructions for p|ay|ng with diagrams illustrating the game and a scoring system for correctly pairing the opening and closing lines of poems associated with the chapters of Genji. The subtitle indicates

Genji ca rds that the game was played with 56 cards of "each type", presumably 56 cards bearing the upper lines of poems and 56 bearing the lower lines. The publisher, Fukueids, likely

sold the cards together with the present guide. The title refers to kézu, the system of geometric diagrams used in kéds, the Way of Incense, to record combinations of
fragrances. The best-known example, Geniji-ké, associates 52 possible combinations of five incense woods with the chapters of The Tale of Genji. Here, however, the instructions

Kenshi Rokuja-chs Ko no Zuki [Record of Incense Diagrams for the appear to adapt the terminology and imagery of Geniji-ké to a poetry-matching card game rather than to an incense game. Interestingly, the title references "sixty volumes".

Sixty Chapters of Genijil From the Muromachi period onward, a tradition circulated that The Tale of Genji had originally comprised sixty volumes rather than the standard fifty-four, while Rokuji-chs

. " Genji also became a collective designation for Kabuki and Jéruri works, adaptations, and related writings that drew upon the Geniji tradition. It is unclear which of these
[Creator unidentified].

Dapan]: Fukueids, [ca. late Edo period (1830s-18505)?]. senses is intended here. A highly unusual survival.

One sheet, woodblock-printed on one side, complete. Light discolouration, wear, and creases. 15.7 x 39.8 cm.
A single-sheet surimono providing instructions for a karuta awase

(card-matching) game based on The Tale of Genji. The sheet includes $380
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