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Compositions, Couleurs, Idées

Delaunay, Sonia [illustrated by].

Paris: Editions d'art Charles Moreau, [1930?].

The complete set of forty pochoir-coloured plates by Sonia Delaunay, issued as a

portfolio of designs for textiles, wallpapers, and other decorative applications. One of

the central figures of the Parisian avant-garde, Delaunay played a pivotal role in the

development of abstract art and, together with her husband Robert Delaunay and

contemporaries such as František Kupka, helped pioneer the movement known as

Orphism. Throughout her career, she explored the visual effects created by contrasting

and juxtaposed colours, a principle she and Robert Delaunay termed "Simultanism".

Compositions, Couleurs, Idées represents one of the most ambitious expressions of

these ideas in print. Created as designs for textiles, wallpapers, and related decorative

arts, the forty plates document Delaunay's sustained exploration of colour

relationships. Their abstract geometric patterns reflect the principles of Simultanism,

while the pochoir process reproduces the designs with remarkable vibrancy. A scarce

complete example of this important portfolio.

One set containing one folded preliminary leaf (4 pp.) and 40 colour pochoir plates, loose as

issued in the original portfolio with silk ties intact. Upper portfolio board lettered in black and

decorated after a Delaunay design. Portfolio worn, marked, and browned, spine frayed.

Browning to plate extremities and occasional marks, primarily to margins. Ownership stamp

of Seikōsha (possibly the watch company) to upper board verso, page facing the title, and

versos of all plates. Several designs lightly circled in pencil. [1 folded preliminary leaf (i.e. 4

pp.)] + 40 pl. Portfolio measures 33.4 x 25.3 cm. Plates measure 32.4 x 24.5 cm. Text in French.

$9000
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Sonia Delaunay's landmark Art Deco design portfolio



No. 02 - A manuscript draft of a manga travel diary?



Misei Gashū [Collection of Illustrations by Misei]

[Kosugi], Misei [illustrated by].

[Japan, ca. 1908?]. In manuscript.

A manuscript collection of illustrations by Kosugi Misei (1881–1964), also known as Kosugi Hōan. Although titled Misei Gashū, portions of the manuscript correspond closely to

sections published in Misei's Manga to Kikō (Hakubunkan, 1909), including Jōmō no Aki and Izu Ekotoba. Manga to Kikō, a travel record combining text and often humorous

sketches, is among Misei's best-known manga publications. The close correspondence between the present manuscript and the printed book suggests a direct relationship between

the two. Although the possibility that the manuscript was copied from the published edition cannot be entirely excluded, it seems more likely to represent preparatory material.

Whether or not this is the case, the work presents a diverse collection of sketches drawn from Misei's travels. Included are scenes of everyday life in late Meiji Japan, depictions of

newly introduced pastimes and technologies such as baseball and steam trains, humorous depictions of human folly, landscapes, and occasional fantastical scenes involving spirits

and legendary creatures. Together, they document both the Meiji era Japan Misei encountered and the one he created on the page.

One five-hole-bound (itsutsumetoji) volume, complete, on double leaves, traditional East Asian binding style (fukurotoji). Original wrappers, considerably worn, foxed, chipped, and creased. All

leaves creased and lightly browned. Large but light stains and browning to first few leaves. Occasional ink marks. Ex-bookseller's ticket to lower wrapper verso. [48 leaves]. 22.5 x 16 cm.

$740

02 A manuscript draft of a

manga travel diary?



03
A modern girl enjoys a day at the beach

[Bijin no Kaisuiyoku (A Beautiful Woman at the Beach)]

[Terasaki], Kōgyō [illustrated by].

[Japan: publisher unidentified, ca. mid Shōwa period (1950s-1970s)?].

A woman enjoys a sunny day out at the beach in this woodblock print after a design

by Terasaki Kōgyō (1866–1919). The original image appeared as a kuchi-e

(frontispiece) in Bungei Kurabu magazine in 1903; this skillfully executed reproduction

was likely produced in the mid-Shōwa period, after the design had become a well-

known example of the kuchi-e genre. The woman's straw hat and striped swimsuit

reflect the adoption of Western fashions in early twentieth-century Japan, while her

long, loose hair recalls the celebrated images of abalone divers (ama) found in the

works of Utamaro and other ukiyo-e artists. A skilled reproduction of a design that

combines a traditional bijin motif with a distinctly modern setting.

One ōban tate-e, woodblock-printed on one side, complete. Very minor browning and foxing

to paper. Light crease to lower margin. 41 x 27.1 cm.

$200



04 Alpine plant specimens

Kōzan Shokubutsu: Jitsubutsu Hyōhon [Real Specimens of Alpine Plants]

Ueno, Masakichi [edited by].

Tōkyō: Kōzan Shokubutsu Kenkyūkai, Taishō 6 [1917].

An album of 24 tipped-in specimens of rare alpine plants collected from the

Japanese Alps and other mountains exceeding 3,500 feet in elevation. Each

specimen is identified by its Latin name, Japanese name (in both hiragana and

rōmaji), and family name in kanji. Owing to the scarcity of the material, the

album was issued in a limited edition and not offered for public sale; a second

series appeared later the same year. This copy lacks the specimen for Nirinsō

(Anemone flaccida), and may have been bound as issued after the compilers

exhausted their supply of samples. An attractive and carefully assembled

record of Taishō-period botanical collecting.

One stab-bound (musubitoji) volume, on single leaves. Original boards scuffed.

Browning and occasional marks to leaves. Copy bound without Nirinsō sample. 4

leaves + [24 p. of tipped-in plant samples]. 21.2 x 29.5 cm.

SOLD



No. 05 - From the Manual of the Mustard Seed Garden



05 From the Manual

of the Mustard

Seed Garden

The fourth and final section of Hishiya Magobē's twenty-three-volume wakoku-bon (Japanese woodblock

edition) of the celebrated Kaishien Gaden (Manual of the Mustard Seed Garden), the most influential

painting manual published in East Asia. The first volume consists entirely of text, while the second contains

instructional illustrations printed in black ink. The third and fourth volumes feature colour woodblock-printed

illustrations of flowers, grasses, and ornamental plants, frequently accompanied by butterflies, beetles,

crickets, and other insects, providing copybook designs for study and imitation. First compiled and published

in China during the early Qing dynasty, the Kaishien Gaden became enormously influential in Japan, where

it served as a foundational guide to Chinese painting techniques for generations of artists. A nice set, printed

in gentle tones that complement the delicacy of the designs.

Fourth series, in four six-hole bound (kōkitoji) volumes, complete, on double leaves, traditional East Asian binding style

(fukurotoji). Original wrappers very lightly marked, with original woodblock-printed daisen (title panels) present. Small

ex-ownership seal to one daisen. Light browning, occasional creases, and small ink stains made during printing to

leaves. Minor wormholing and one or two small holes to leaves also. Ex-ownership stamps to first page of each volume.

Housed in original wrap-around chitsu case, a little wormholed and scratched. 2, 3, 10; 21; [1], 20; [1], 20 leaves. Each

volume measures 26 x 17.5 cm.

$540

Sōchū Kakifu [Illustrated Manual of Flowers and

Insects]

Wang, Shi, Wang, Gai, Wang, Nie [illustrated by].

Kyōto: Hishiya Magobē/Gosharō, [ca. late Edo

period (1810s-1850s?)].



06 Prose by Shakuyakutei,

illustrated by Yanagawa

Shigenobu II

Shakuyakutei Bunshū [Collection of Writings by Shakuyakutei]

Shakuyakutei, [Nagane] [text by]; Goshintei, Mizaru, Takekuma'an,

Futaki [proofread by]; Yanagawa, Shigenobu II [illustrated by].

[Japan]: Rikkaen Fusanaga [printing blocks owned by], Tenpō 5

[1834].

A collection of short prose pieces by the famed kyōka poet and

occasional gesaku author Shakuyakutei Nagane (Kisanji II,

1767-1845), illustrated with three single-page and three double-

page colour woodblock printed scenes by Yanagawa Shigenobu II.

Shakuyakutei was a leader of poetry groups including the

Sugawararen and a descendant of the artist and craftsman

Hon'ami Kōetsu (1558-1637). The title panel notes that the book is

the "first series'", and a second series volume is known to have been

published. The two series may have been published in conjunction

with Shakuyakutei Eisō Kōryō-shū (1833). An attractively illustrated

example of late Edo popular literature.

"First series" volume only. One four-hole-bound (yotsumetoji) volume,

complete, on double leaves, traditional East Asian binding style

(fukurotoji). Original wrappers worn, nibbles to lower opening corner

continuous throughout volume, not affecting illustrations or text.

Original mounted title panel (daisen) worn, with losses. Small sticker and

ink inscription of ex-owner to lower wrapper. A few light marks internally.

Corners slightly bumped. Housed in non-original card slipcase. 1, 2, 1, 31

leaves. 22.5 x 16 cm.

$740



07 A publisher's advertisement,

written by Ryūtei Tanehiko

[Untitled advertisement for Kyōryūsha]

Ryūtei, Tanehiko [text by]; [Nagai], Sogaku [calligraphy by]; [Ogata], Gekkō,

[Inano], Toshitsune, [Takimura], Hirokata [illustrated by].

Tōkyō: Kyōryūsha, Meiji 18 [1885].

A colour woodblock-printed advertisement for the Tokyo publisher Kyōryūsha,

with text by acclaimed author Ryūtei Tanehiko and illustrations by Ogata Gekkō,

Inano Toshitsune, and Takimura Hirokata. The text opens with a vivid account of

an extravagant celebration supposedly held to mark the firm's first anniversary.

The festivities unfold across two venues — the Ibumurarō banquet hall in Asakusa and the Nakamurarō — and feature an array of luxurious food, drink, entertainments,

and performances, including brandy, ice cream, a newly choreographed work by Kawatake Mokuami, and the attendance of women from renowned teahouses. In the

second half of the text, however, Tanehiko reveals that this lavish programme existed only in the imagination of a Kyōryūsha employee who had approached him for

assistance with the anniversary celebrations. Unaware of the nation's economic difficulties caused by recent flooding, the employee had envisioned a grand public display

of the firm's prosperity. Tanehiko recounts advising against such an event, arguing that ostentatious festivities would be inappropriate under the circumstances. The

elaborate celebration described in the opening text is therefore revealed to be a hypothetical one: an imagined anniversary party rather than an actual event. The result

is a highly inventive advertisement that promotes the publisher through a detailed fictional narrative, inviting readers to imagine themselves participating in the festivities.

The publication also reflects the close relationship between Kyōryūsha and the contributors, all of whom collaborated with the firm on numerous books and illustrated

works.

One loose leaf, woodblock-printed on one side, complete. Leaf a little browned and foxed, with several light folds. Minor stains to extremities. 17.7 x 51.1 cm.

$1680



08
Over 300 match labels from

the early Shōwa period

[Untitled album of match labels]

Oda, Shūichi ... [et al] [commissioned by].

[Japan: privately published, ca. Shōwa 2-15

(1927-1940)].

An album of tipped-in match labels produced

in the 1920s and '30s, when Japan's match

label-collecting fad was at its peak. Most of the

labels are woodblock-printed and have been

produced in themed sets showcasing foreign

landmarks, sporty skeletons, beautiful women,

popular places in Tokyo, events which occurred

during Yaji and Kita's famously calamitous trip

along the Tōkaidō, kabuki scenes, and so on.

The majority were commissioned by the prolific

match label collector and connoisseur Oda

Shūichi. The album includes a few duplicates,

several woodblock-printed envelopes, and

many sheets of uncut designs.

One staple-bound volume featuring over 300

designs for labels, complete, on double leaves,

traditional East Asian binding style (fukurotoji).

Original wrappers very slightly worn, two labels

tipped-in to upper. Minor creases and marks to

album leaves. Occasional mild foxing and creases

to labels. [20 leaves]. 27.4 x 19.5 cm.

$1160



09 Saigō Takamori and comrades

reimagined as Suikoden heroines

Kagoshima Onna Suikoden [A Suikōden of Kagoshima Women]

Toyohara, Kunichika [illustrated by].

Umamichi, [Tōkyō]: Kodama Yashichi, Meiji 10 [1877].

This colourful triptych by Toyohara Kunichika (1835–1900) transforms the Satsuma Rebellion

(1877) into an imagined kabuki spectacle. In a striking exercise in theatrical imagination,

Kunichika recasts figures associated with the conflict — including Saigō Takamori and his followers — as heroines in the manner of the Chinese classic Suikoden

(Water Margin), portrayed by some of the leading actors of the Meiji period. Six women are shown preparing for battle against the Imperial Army, their kimono

adorned with powerful creatures including a lion, dragon, tiger, and snake. The actors represented are Ichikawa Danjūrō, Iwai Hanshirō, Nakamura Shikan, Bandō

Hikosaburō, Onoe Kikugorō, and Ichikawa Sadanji. In the background, the fighting itself is rendered in silhouette, with samurai and Imperial troops locked in fierce

combat. A remarkable yakusha-e blending current events, heroic fiction, and kabuki iconography in a drama that existed only in print.

Three ōban tate-e, each woodblock-printed on one side, complete. Two small holes to leftmost print. Minor foxing and marks, the latter primarily contained to margins. Each

print measures approximately 37.4 x 25.5 cm.

$1680



10 A selection of Hanazono-ren kyōka,

illustrated by Hokkei and his pupil

Hōgaku Kyōka Kōkyōshū [The Sun Collection of Donated Kyōka]

Garyōen, Umemaro [selections by]; Go [Totoya], Hokkei, Aoigaoka, Keisei

[illustrated by].

[Edo (Tōkyō)?]: Shunyūtei, Bunsei 13 [1830].

A compilation of kyōka by various poets selected (or judged) by Garyōen

Umemaro (1793-1859?), illustrated with a frontispiece by Totoya Hokkei

(1780-1850), one of Hokusai's first pupils. The floral ornaments surrounding

votive tablets on the first twelve leaves seem to have been provided by

Aoigaoka Keisei (active 1818-1844), Hokkei's student. The book was produced by

and for the Hanazono-ren circle of kyōka poetry enthusiasts headed by

Garyōen, which several years earlier commissioned Hokkei to

design illustrations for surimono prints. The meetings at which the

poems for this book were collected were arranged by Ikenoya

Masumi, Kamenoya Chōnen (or Nagatoshi), and Hinokien

Umeaki (1793-1859, a pupil of Garyōen). Unusually, the woodblock-

cutter and woodblock-printer are acknowledged on the title page.

A scarce collaboration between Hokkei and Keisei offering

information on the core members of the Hanazono-ren involved

in the production of printed works.

One four-hole-bound (yotsumetoji) volume, complete, on double leaves,

traditional East Asian binding style (fukurotoji). Non-original wrappers

with original mounted title panel (daisen). Wormholes, mostly repaired.

Occasional light marks and stains. Housed in non-original custom

slipcase. 12 illustrated leaves, 18 text leaves. 22 x 15.8 cm.

$1360



11
A 'light-ray picture' by Kiyochika

Atago-yama no Zu [Illustration of Atago Hill]

Kobayashi, Kiyochika [illustrated by].

[Japan: publisher unidentified, ca. Meiji 11 (1878)].

An early example of a kōsen-ga (light-ray picture)

by Kobayashi Kiyochika (1847-1915), this view from

the summit of Atago Hill looks out across Tokyo

toward the bay. In the foreground, a man in

Western dress sits smoking a pipe, a subtle

reminder of the changing appearance of Meiji-

period Japan. Houses and trees recede into the

distance, while ships appear to float above them on

light itself. The composition is distinguished by

Kiyochika's careful use of light and shadow,

particularly in the sharply defined shadows cast by

the chickens and rooftop. An eye-catching work by

one of the most innovative print designers of the

Meiji period.

One ōban yoko-e, woodblock-printed on one side,

complete. Paper a little browned and trimmed. Light

creases to upper left corner. Two washi tabs affixed to

verso. 24.5 x 35.3 cm.

$2200



12 A scarce poetry compilation

illustrated by Harukawa Goshichi

Shunkyōshū: Kyōka E-iri [Collection of Spring Fancies: Illustrated Kyōka Poems]

Tokkansai, Sachō [selections by]; Harukawa, Goshichi [illustrated by].

Karaku [Kyōto]: Shōfūsha [blocks cut by]; Yoshida Shinbē [book bound by],

Bunka 13 [1816].

A collection of kyōka poems by various composers, each accompanied by a

colour woodblock-printed illustration, usually playful, by the surimono artist

Harukawa Goshichi (Kamiya Hōshū, 1776-1831). Goshichi, who also produced

kyōka poetry, shunga, and satirical works, is said to have had a hand in cutting

printing blocks for several works he illustrated. The 'selector' of the included

poems, Tokkansai Sachō, seems to have worked as a poetry

judge in Kyoto whilst also composing his own kyōka. The term

shunkyō in the title of the work refers to a New Year gathering

of poets in which printed works were exchanged as gifts

between acquaintances. It seems that this book was printed to

commemorate such an event. The fact that all of the poems

are accompanied by colour illustrations suggests the

production cost was substantial. Extremely scarce.

One four-hole-bound (yotsumetoji) volume, presumed complete, on

double leaves, traditional East Asian binding style (fukurotoji).

Wrappers presumed original; mounted title panel (daisen) lacking.

Leaves reinforced with washi. Occasional wormholes, repaired.

Small stains, thumbing internally. [44] leaves. 18.5 x 12.4 cm.

$1580



13 Edo's chivalrous

street gangsters

[Otokodate Jūnin-zoroi (Ten Chivalrous Men)]

[Toyohara], Kunichika [illustrated by].

[Edo (Tōkyō)]: Izutsuya [Shōkichi], Keiō Gannen [1865].

A selection of five prints from Toyohara Kunichika's Otokodate Jūnin-zoroi (Ten

Chivalrous Men), a ten-print series portraying leading kabuki actors as famous

otokodate, the gallant commoners of Edo popular fiction who were celebrated for

their bravery, loyalty, and defiance of corrupt authority. In these five prints Kunichika

portrays Iwai Shijaku II as Unryū Kurō, Nakamura Shikan IV as Inaba Kōzō, Ichimura

Izaemon XIII as Kogitsune Reiza, Bandō Hikosaburō V as Kumokiri Nizaemon, and

Bandō Mitsugorō VI as Kintoki Kozō Toramatsu. All are shown wearing matching iris-

patterned yukata. An eye-catching series by Kunichika in vibrant orange and deep

blue hues.

Five ōban tate-e from a series of ten, each woodblock-printed on one side. Trimming and a

few small marks to paper. Wear and light wormholing to extremities. Each print measures

approximately 35 x 24.2 cm.

$740



An unusual New Year's

game, illustrated by Kyōsai

14

Kissho Hajime [First Writing of the Year]

[Kawanabe], Kyōsai ... [et al.] [illustrated

by].

[Japan: publisher unidentified, ca. early

Meiji period (1860s-1880s)?].

An unusual paper game based on the kissho hajime (first writing of the year) ritual, a New Year custom in which participants composed or copied

auspicious poems and phrases in the hope of ensuring good fortune in the coming year. The game consists of a folded playing sheet, three woodblock-

printed booklets, and nine playing cards. The playing sheet is divided into an illustration of a desk and nine compartments, each featuring an

illustration corresponding to images found in the accompanying booklets. While the exact rules remain unclear, the game appears to involve

matching poems with illustrations, the blank space on the desk evidently serving as a place for a poem card. The literary basis of the game and its

association with the kissho hajime ceremony suggest that it was intended both as an educational pastime and a seasonal New Year amusement. No

records of this game have been traced, making it a seemingly unrecorded example of a Meiji-period educational and/or recreational paper game.

One folding game sheet, with three stab-bound booklets and nine playing cards, presumed complete. Browning, creases, and losses to game sheet. A few

wormholes to playing cards and booklets. Game sheet measures 32.8 x 46 cm when unfolded, 22.8 x 16.2 cm when folded; booklets measure 7.2 x 12.4 cm; cards

measure 6.6 x 7.8 cm.

SOLD



15

Manifesto of the Communist Party

Marx, Karl, Engels, Frederick [text by].

London: William Reeves, [1927]. "6th impression".

The so-called "sixth impression" of the first authorised English translation of the Communist

Manifesto. Although the upper wrapper is dated 1888 and describes the work as a sixth

impression, bibliographical research suggests that the present issue was in fact printed much

later, probably in 1927, from plates originally prepared for the first English edition published by

Reeves in 1888. Rendered into English by Samuel Moore, the translator of Marx's Capital, the

Reeves publication was the only English-language edition of the Manifesto personally edited

and annotated by Friedrich Engels. In addition to revising the translation, Engels supplied a

substantial preface and a series of explanatory notes. As a result, the Reeves edition occupies a

particularly important place in the publication history of Marx and Engels' most influential work.

One staple-bound pamphlet, complete. Staple heavily rusted; wrappers thus detached. Foxing, browning,

and marks to paper. 31 p. 18.5 x 12.4 cm. Text in English.

$1800

The first authorised English

translation of the

Communist Manifesto
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